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 A LAKEWOOD CONTEMPORARY DESIGNED BY BOSS.architecture
 SPEAKS SOFTLY BUT MAKES A POWERFUL STATEMENT.

QUIET PIZZAZZ
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An inner grassy courtyard at the front of the house, above, has 
become a favorite sanctuary for summer family movie nights. Below, 
an adjacent covered passageway next to a glassy bridge provides 
entry into the house. Bottom, an aerial view of the home’s entrance 
shows how the courtyard is hidden from a passerby on the street.

IT’S A HOUSE THAT SNEAKS UP ON YOU.

Not the biggest home on the block, it’s also not the most 
ostentatious. Quite the opposite, in fact: Understatement 
and modesty are this property’s guiding principles.

This low-slung modern home, completed in 2019, sits 
on the crest of a subtle hill on a gem of a street in 
northwest Lakewood. The amazing ridge location, with 
a dramatic fall-off behind the house, plays up one of 
the property’s prime features: the surprising—and 
surprisingly expansive—views north and west.

“We’d been living in the Highlands and Berkeley 
neighborhoods, but I’d always had the idea of finding a 
perfect spot to build my dream house,” says homeowner 
Scott Arnold. So when he saw this lot, with views 
overlooking the north Denver metro area and the Front 
Range, and sometimes as far north as Wyoming, he 
made a bid.

“It’s a fantastic neighborhood because it feels distinct 
from the city grid,” says Brent Forget of BOSS 
architecture, project architect on the house. “There’s 
no traffic, it has wide, curving streets, and many of the 
neighboring ranch and mid-century modern houses 
have been lovingly cared for.” 

BOSS principal Kevin Stephenson describes it as “a 
very well-kept time capsule” of a neighborhood. “But 
the site is perched atop a hill that you don’t even realize 
is in Denver or Lakewood. You’re on a relatively urban 
street, but it’s like you’re on the edge of the ocean. It 
was a rare opportunity to take advantage of.”

The original home was a small, rather ordinary 1960s 
ranch that was in disrepair, so the BOSS team and 
the Arnolds—Scott and his wife, Rachael, and their 
three kids, ages 19, 16, and 7—decided to demolish 
and build anew.

But having lived in the Highlands, the homeowners 
had had their fill of gargantuan new builds. “I love that 
neighborhood, but they’d scrape all the little houses 
and put up these big, three-and-a-half-story homes 
that didn’t seem to fit the feel of the old neighborhood,” 
Arnold says. “It just wasn’t our style. I used the word 
‘modest’ when I spoke with BOSS the first time. I didn’t 
want a house where you walk in and go, ‘Oh, there’s 
a double-sided curved staircase.’ I wanted all of the 
quality that I knew BOSS would bring, but in more of 
a modest design with a mid-century, modernist feel. 
And I wanted to spread out the home laterally, instead 
of going vertically.”
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The main living space has a treehouse feel, with Sierra Pacific 
windows on two sides that allow views through the treetops out 
to North Table Mountain and up the Front Range to the Flatirons. 

“WE DON’T WANT OUR ARCHITECTURE TO BE FLASHY. 

ONCE YOU ACTUALLY EXPERIENCE IT YOU MIGHT BE 

LIKE, ‘OH MY GOD, THIS IS PRETTY AMAZING.’ THIS 

HOUSE DEFINITELY UNFOLDS AS YOU GET CLOSER TO 

IT AND LIVE IN IT.” –Chris Davis
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The kitchen, with cabinetry by Aspen Leaf 
Kitchens, flows directly into the dining room 
and is dominated by a large central island 
featuring a dining-height work surface made 
of walnut. “The concept behind the house was 
restraint,” says BOSS’s Kevin Stephenson. “It 
was about creating really comfortable and 
beautiful spacial relationships and designing 
a house that really lived well for the family.” 
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“Uniquely, the homeowners wanted to ‘right size’ the 
house to their family,” adds Stephenson. “They wanted 
to have some anonymity that was reflected in the design 
of the house, but they also wanted to size it so it really 
fit their family specifically.” 

The entry sequence is unusual: Coming from the street, 
you enter between two courtyard walls—made of white 
ground face concrete block—and go down several steps 
to a sunken interior courtyard. That courtyard, shielded 
from the street, is used as a play area—and during 
COVID, the family set up a projector and a screen and 
used it as an outdoor movie theater. 

The front door is in a glassy bridge between the garage 
and the main living areas. “You can see right through 
it into a garden beyond,” says Forget. It has only a 
seven-foot ceiling, so there’s a sense of compression 
in the low, glassy space. And from there, you turn left 
into the kitchen, which reorients you to the view out to 

The BOSS team presented three options, and “the one 
we chose was out of the park,” says Arnold. “The BOSS 
team really listened. They made the house so low that 
you can see directly over it to the north from the street 
as you walk by, which is awesome.” In a neighborhood 
with no curbs and sidewalks, and with the front lawns 
extending out to the street, the BOSS team actually 
sank the house a half story down into the lot, with the 
roofline only six to eight feet above the street level in 
front, which gave it a very low profile from the street. 

“On every project, we don’t want to be noticed, 
truthfully,” says BOSS principal Chris Davis. “We want 
to do a standout job and we want to create architecture 
that’s timeless and blows you away when you see it, 
but the goal is never, ever to do that from the street or 
with a first impression. It’s always to blend in. We don’t 
want our architecture to be flashy. Once you actually 
experience it you might be like, ‘Oh my god, this is 
pretty amazing.’ This house definitely unfolds as you 
get closer to it and live in it.”
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The primary bedroom, like much of the house, has views 
of the Flatirons. Off the primary is an enormous deck 
that steps down the hillside.

The street level has most of the 
living space, along with a primary 
suite and two smaller bedrooms 
connected by a Jack-and-Jill 
bath. The basement level in-
cludes a second large living room 
that opens onto a light well, as 
well as one additional bedroom 
and bath, and a laundry room. 

When the glass sliders are open, the large back deck 
becomes part of the living space. “Most people who 
see the house say, ‘That is the best house in the 
neighborhood,’ or ‘They really nailed it,’ ” says homeowner 
Scott Arnold.

1 - ENTRY

2 - COURTYARD

3 - GARDEN

4 - GARAGE

5 - MUD ROOM

6 - POWDER ROOM

7 - KITCHEN

8 - DINING ROOM

9 - LIVING ROOM

10 - DECK

11 - BEDROOM

12 - BATHROOM

13 - CLOSET

14 - PRIMARY BEDROOM

15 - PRIMARY CLOSET

16 - PRIMARY BATHROOM

17 - LIGHT WELL

18 - FAMILY ROOM

19 - LAUNDRY ROOM
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the foothills and leads you into the living room, which 
has a raised ceiling. “So you get a sense of release as 
you enter into that larger space with the views,” says 
Forget. “You realize once you get into the house that 
it really drops off beyond it—you are at quite a high 
elevation. Once you go through the house, the backyard 
slopes down, and beyond the property line it continues 
to drop off pretty precipitously.”

A backyard deck and patio, framed by big La Cantina 
sliding glass doors just off the open-space living room, 
dining room, and kitchen, and highlighted by a double-
sided fireplace off the living room, takes advantage of 
those views. The main level has a primary suite on the 
western end with long views of the backyard as well as 
two bedrooms connected by a Jack-and-Jill (or in this 
case, a Jack-and-Ollie) bathroom and featuring built-in 
desks for homework. Downstairs is a play area/rec room 
and fourth bedroom and bath, used by the Arnolds’ 
daughter, all made more beautiful by a double-height 
light well that brings natural illumination to the space.

To create exterior interest, says Forget, “Along one 
side of the house, there’s a series of big, welded steel 
frames that march along in a rhythm. They hold up 
the roof and ceiling structure from above at the front 
entry, creating a sense of compression and a low ceiling. 
But then as you move farther into the house, the roof 
structure sits on top of those steel frames. They extend 
outward from the house and wrap around the rear deck 
to give it a sense of enclosure. The exposed structure 
is a repeated element through the house, which is 
something you see a lot in mid-century architecture.”

For the Arnolds, the home is just about perfect—but 
perfectly discreet, too. “It’s not grand in any sense of the 
word,” says Arnold. “It’s full of light, full of windows, 
and has great views, but it’s very modest-looking. When 
you put your hands on the materials, you go, ‘Wow, 
that’s some high-end stuff,’ but it doesn’t look as though 
it’s trying. It’s very much a home.”

Well, a home with quiet pizzazz. The BOSS team likes 
to tell a story that unfolded just after the house was 
completed. “About a week after Scott and his family 
moved in, he sent us a video taken from his Ring 
doorbell,” Davis says. “It was the mailman walking 
down into the courtyard and coming up to the front door 
for a delivery. He looks in the front door and windows 
and says, ‘This is a f#*!ing cool house.’”
 
That pretty much says it all.

PROJECT LIST

ARCHITECT: BOSS.architecture

GENERAL CONTRACTOR: Montare Builders

MILLWORK: Aspen Leaf Kitchens

WALNUT FLOORING: Rock Solid Hardwoods

TERRAZZO TILE: Wausau

WINDOWS: Sierra Pacific

MULTISLIDE CORNER DOOR: La Cantina

SIDING: Accoya by Delta Millworks

GROUND FACE CONCRETE BLOCKS: ORCO

A double-height light well brings natural illumination 
to the bottom floor. “The basement gets a lot of natural 
light, but we didn’t want to disrupt the backyard with a 
walkout condition that would have ruined the intimacy of 
the backyard,” says Forget.

The low roof is hung from large steel frames that extend 
from the inside over the kitchen courtyard behind the 
house. The rear deck connects seamlessly to the interior 
by way of a corner of glass doors that slide open. 
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